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MEMORY BY FRENCH 

AS a gift from Henry Walters, our 
Second Vice-President, the Museum has 
become the fortunate possessor of Daniel 
Chester French's ideal statue entitled 
"Memory," which was recently exhibited 
at the Knoedler galleries, soon after its 
completion. This is undoubtedly one of 
the finest examples of contemporary Amer- 
ican sculpture, and may well come to be 
regarded as Mr. French's masterpiece, 
showing at its best the idealism which is 
characteristic of him, and being at the same 
time a masterly study of the nude, true to 
the nobler forms of nature, yet with a skilful 
avoidance of what is commonly known as 
realism. 

The figure is of marble, of heroic size, 
and represents a young woman reclining 
in an easy and unconventional pose upon a 
rocky seat, over which her mantle has 
fallen. In her left hand, supported on her 
thigh, she holds a small round mirror, into 
which she gazes reflectively, the mirror so 
turned as to show that she is looking not 
at her own reflection but that of something 
behind her. While the proportions of the 
figure recall classic traditions in their large- 
ness, the face is purely American, and Ame- 
rican of the loveliest and most refined type. 

Perhaps the impression made by the 
statue upon those who saw it at Knoedler's 
is best summed up by what Royal Cortissoz 
said of it in the New York Tribune: — 

"Mr. French has done more than one 
fine thing in his time, but never anything 
quite so fine, because quite so masterly, as 
this. . . . It is a nude, modelled from 
within outward, built up upon the very 
substance of human bone and flesh, its 
palpitating vitality suggesting no mere vir- 
tuosity, but a solid grasp upon sculptural 
truths. Then, upon this firm foundation, 
he establishes the imponderable fabric 
which we must attribute to a purely imag- 
inative impulse, the spiritual embodiment 
of 'Memory/ the image of the grace and 
revery which is the culmination of his 
aim." 

The statue is now on view in Room B37 
on the first floor, one of the galleries of 
American sculpture. E. R. 



REPORT OF THE TRUSTEES FOR 
THE YEAR MCMXVIIP 

1 HE chief events in the calendar of the 
year were the opening of the Pierpont 
Morgan collections in the galleries set 
aside for their permanent display; the 
opening of the Mr. and Mrs. Isaac D. 
Fletcher Collection in a temporary gallery; 
and the opening of a section devoted to 
Indian art, hitherto without adequate 
representation in the Museum, including 
the Indian temple presented by Robert 
W. and Lockwood de Forest as its most 
important feature. 

The state of the times, with its many 
direct and indirect influences, has affected 
the work of the Museum in almost every 
department. It has been felt financially, 
in obvious ways, as well as in the less ob- 
vious matters of loss of members and de- 
creased sales of publications; it has been 
felt in the interruption of intercourse with 
the European countries from which pur- 
chases are made, and the consequent lack 
of opportunity for acquisition; and it has 
been felt in the loss of many of the Staff 
and the suspension of their work. The 
unusual conditions existing have been 
reflected also in the increased use of the 
Museum by the people who came here to 
study with clearer purpose and greater 
seriousness than ever before. 

MEMBERSHIP 

The unusual events of the year have 
affected the Museum chiefly in two very 
direct ways, by lessening the attendance 
and by cutting down the membership. 
Since the first of the year 1,533 annual 
members have withdrawn their support, 
resulting in a diminution of income applica- 
ble to the payment of running expenses by 
$ 1 0,990. The seriousness of this pecuniary 
loss is shown further on, but it should be 
said here that the loss of the individuals as 
contributors to the strength of the organiza- 
tion for the accomplishment of its pur- 

x An abridgment of the Annual Report of the 
Trustees for 1918, to give a few of the salient 
points. The report will be sent to all the mem- 
bers of the Museum, and to all others on appli- 
cation. 



46 



PUBLISHED MONTHLY PRICE TEN CENTS 

BULLETIN OF 
THE METROPOLITAN MUSEUM 

OF ART 

Volume XIV NEW YORK, MARCH, 1919 Number 3 




MEMORY 
BY DANIEL CHESTER FRENCH 



Copyright, 1919, by The Metropolitan Museum of Art. 

ENTERED AS SECOND-CLASS MATTER, APRIL I I, 1907, AT THE POST OFFICE AT NEW YORK, N. Y., UNDER THE ACT OF AUG. 24, 1912. 
ACCEPTANCE FOR MAILING AT SPECIAL RATE OF POSTAGE PROVIDED FOR IN SECTION I 105, ACT OF OCT. 3, I917, AUTHORIZED. 




MEMORY (DETAIL) 
BY DANIEL CHESTER FRENCH 



